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A View Far into the Distance 

 I don’t draw. I don’t draw at all. And this has been a source of some enervation in my 

life, because I both love visual art and am surrounded by it. It is my happy pleasure when a great 

photograph or digital version of a watercolor or painting shows up in Ubiquity’s submissions – I 

feel that I learn so much from each offering. I marvel at the visual artist’s ability to take what 

exists in their world and make a representation of it for others to see in a way that is so much 

more immediate than writing - which I can do.  

 Many in my family draw quite well; one brother is a graphic designer and another has 

had gallery showings of his paintings. One sister is a terrific photographer, and another sister’s 

landscape of a rustic scene in Ireland hangs on the wall in my bathroom. But I cannot seem to 

draw. I don’t know why; an artist friend estimated that my abilities to doodle and sketch were 

those of an eight- or nine-year-old. A design professor in graduate school gave me a book which 

suggested that I draw things upside down. It didn’t take.  

 Growing up, our house was filled with coffee table books on art, and we had prints of 

famous works by Albrecht Dürer (Anzelewsky, 1982), whom my father loved, and paintings by a 

cousin who became an advertising magnate. Visual, visual, and more visual. Therefore, to be 

artistically challenged was actually a barrier to doing well in school, at least in the beginning: in 

the first grade, I remember being unable to color within the lines correctly or to draw or finger 

paint with any skill at all. So in Art I got C’s, where elsewhere I got A’s. 

 Somehow, though, it’s OK with me that I don’t draw. I am a writer and musician, and 

those things give me enough of a creative outlet that I don’t usually miss not sketching. Kahlil 

Gibran said that the “the mountain to the climber is clearer from the plain” (Gibran, 1923, p.67). 

I have always interpreted that to mean that sometimes not being caught up in the doing of 

something gives one perspective on the larger picture. I see me doing that with art. I don’t DO 
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art, but I have strong ideas about its influence on related fields. Because I teach television and 

filmmaking, I advise my students to look at painting and graphical arts closely, for their mastery 

of composition and the suggestion of movement within a static frame. 

 But has it affected me personally? It certainly has. For one thing, it deepens my 

understanding of the people in my life who draw and paint because upon the completion of their 

works, those artists issue forth a kind of summation of how they feel about something, whether it 

is as simple as a pot of flowers or a view far into the distance. In my own home, we have a lot of 

original paintings by unfamous artists; we collect what we like, and these adorn our interior 

walls. In our living room is a painting of a scene from the mountains in the western United 

States, and interestingly, it is not drawn in landscape orientation; it is in portrait height. So it 

appears like a kind of door or large window into a forgotten, century-old mountainous region out 

West that looks as if I could step right through the door and onto that land. 

 The artist/authors in this issue of Ubiquity: Creative Strand have certainly permitted art to 

have a hold on them. In both her explanatory piece on the art, and in her selfsame titled collage 

picture, “Let their wisdom flow through me,” Jacqueline Witter-Easley has allowed the 

collective thoughts, struggles and imagination of several of her female forebears to give witness 

to what it is to struggle for freedom, for meaning in life, for “enough.” Some of the words and 

pictures are from her own past life, as she reflects as a teacher on life in the classroom. She has 

also preserved photos, poems and drawings and made a pastiche of them; some of them date 

from almost a century ago. They are in a sense, her classical reservoir, her understanding of what 

is great in those who came before and gave her life. Please check her work out. 

  



 Ruth Li’s “A Blurring of Boundaries: Watercolor as Medium, Materiality and 

Metamorphosis” is a piece that explodes with descriptive color, as she describes learning as a 

beginner what watercolor is, what it can be and what potential it holds for her own self-

expression. The expressiveness of the piece is almost gustatory; one can almost taste the colors 

she talks about. I guarantee you; you will want to pick up brush and palette again after reading 

Li’s piece. I wanted to, and as I have made clear, I don’t draw. Hmm.... Perhaps instead I can 

draw inspiration. 
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